Permanent Painting

"To Thomas Drayton, for eight flagons of painters'
oil, bought for the painting of the chapel, at 2s. 6d.
the flagon, 2os." * May 13, in the same year: "To
John de Hennay, for seventy flagons and a half of
painters' oil, bought for the painting of the same
chapel, at 2od. the flagon, ii/s. 6d." t Contracting
with this lavish use of oil, we find such entries as the
following: "To Gilbert Pokerig, for two flagons of
size, bought for the painting of the said chapel, 2d.
To the same, for two earthen vessels for heating the
size, three halfpence." t

Eggs, which afforded the vehicle for the finer work
in tempera, are not mentioned: this may, however,
be accounted for either by the incompleteness of the
records of this period, or by the nature of the work,
as the item occurs in earlier documents, hereafter to
be noticed, belonging to the reign of Edward I (1274).
It will be observed that the price of the oil used in
St. Stephen's Chapel varies, and that sometimes it
is more than three times the price of that employed
at Ely about the same time. The expression "painters
Oil," applied to the former, may explain this. It had
been probably purified and deprived of its mucilage
by exposure to the sun, in the mode then generally

* "Die Lune xix. die Marcii. Thome Drayton pro viii. lagenis old
pictorum emptis pro pictura capelle precium lagene ii. s. vi. d. xx. s."

t "Die Lune xiii. die Maii. Johanni de Hennaij pro ixx. lagenis
et di. olei^ pictorum emptis pro pictura ejusdem capelle precium lagene
xx. d. cxvii. s. vi. d."

$ "Die Lune xix. die Marcii (1353). Gilberto Pokerig pro ii. lagenis
de cole emptis pro pictura dicte capelle ii. d. Eidem pro ii. ollis terreis
emptis pro cole calefaciendD Ld. ob."
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